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.. . this document includes the work of various artisans 53 whom have

Performecl such work on a conventional flute Procluct i3 which has now

9ielclecl a modified flute beslaoke clesign .



.. all work tha’c was done on this fHute was agreecl toona straight fee

for service basis 53 where each and all involved artisans received
economic compensation 53 which then completelg satisfied the terms of

tI‘IC agreecl upon work contract ancl conclitions ..

.. . the mention and elaboration for and towards any artisan ‘s work and
contribution is Pure|9 oPtional and done so at the discretion of the
director / Producer / financer for this overall Procluct and Project in
general .;andis a pure free actof recognition and acclamation for that
artisan ‘s work ; ; that is not contingent on monies owed or aclmowle&gecl

credit contractua”y due any artisan involved . ..



. likewise s the awarding o{:ang Percentage of monies from any future

revenues generatecl from fute Procluct sales ;; as a consequence of any
artisan © s involvement in this Particular Project ;5 Is again done at the
discretion and clesigr\ of the Project director / Proclucer .sandis a free
act of gratitucle and respect ; ; which is not contingent or clependant on
any monies owed or credit due from contractual work rendered on the

Hute Product 59 those same artisans themselves .

... what is now being Presentec] here ;;isa complete|9 bespoke and
novel modification of a conventional alto flute ; ; which now 9ielcls an
instrument that is both a revolutionar9 form of musical creation ; ; as well
as a scientific device for c]etecting and measuring various types of

generatecl osci”ating wave Form structures . ..



- keep in mind that as a musical instrument . s we are concerned with the
ergonomic ease and Plagabilitg of the flute . s in addition to the egiciencg
and effectiveness towards the generation of musical instrument notes

tlﬁemselves .
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... as a scientific instrument ; ; the attention and concern is more
directed at the unclerlging causes and energetic mechanism resPonsible
for the Proc]uction of various wave forms ; ; acoustic and otherwise 53

which themselves are also of desire to be identified and confirmed . . .

... this document serves as an advert ; ;general gloss and clescription

for the matter we are now contemplating; . and is to be followed up with

a more formal scientific treatment regarcling the same topic athand . ..
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... Itis interesting to note how all of these interconnected themes run
together into a conglomcrate mass ; ; which gains momentum through the
definition of flute and scientific instrument ; ; ergonomic ease and note
Production ease ;; and underlging theoretical concePtual framework
clescribing how all of this is Potentia”9 and kinetica”g haPPening in real

time as we sPCak ancl Iisten ..



... thenthereis the recognition of artisan contribution and
acknowleclgment not on|9 towards the results for that artisan ¢ s efforts ;
; but the nature and stgle in which the work was executed 53 and the

Personal manner of that artisan * s skill and intent — extent output

tlﬁemselves .

... the original first effort towards this entire Project was initiated 1%
years ago; ; and was concerned with a resonating sleeve and disc which
were inserted into the end of the flute 53 replacing the traditional cork
and crown assemblg appearing on/ all flutes at that time . and to this

very Present time as well . ..
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... inaddition to this a doublg curved neck Picce / headjoint was also

incorporatccl into the original modification at that time ;s and regarc”ess
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of what might have been stated later bg other Parties ;5 was the first
Publie mention and declaration of a cloublg curved neck Piece / head

joint modification on record . . .

... as illustrated and defined in the Publie domain copgwrite document

relating to these modifications 53 these were novel original innovations ; ;
and were executed bg flute maker extraordinaire alexander ePPler using,
the creativity and knowleclge that defines him as a superlative fute
maker all around ; ; out of seattle washington .5 inthe Paciﬁc northwest

of america ; ; with the completecl work of cloublg curved neck Piece
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execution and resonating sleeve / resonating disc insertion being

finished sometime in the year 2008 ...

... the original resonating sleeve and disc appearecl in the end of the
mou’clﬁpiece replacing the traditional cork and crown arrangement ; ; with
the resonating disc replacing the tradition flat disc that seals off the top
end of the flute in traditional models as might be alreadg surmised and

l(ﬂOWﬂ RN
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... both the resonating sleeve and disc were com[:)osecl out of the high

acoustic / electro radiational conductive material of copper tellurium
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a”og 53 with the resonating sleeve having an inverse thread design
between outer and inner sleeve thread .sand the disc havinga circular

ripl:)le Percussion cgmbal like clesign onone side . ..

... the combination of sleeve and disc then allowed for the formation of

an exterior resonating chamber 53 which could catch osci”ating wave
Fragments being emanated from the Hute 53 and enhance the overall
alignment and complete acoustic wave note formation algorithm for any

ancl a” wavelengtlﬁs emittecl ..
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...the purpose of the doub|9 curved neclcjoint was to as well facilitate
and enhance the eﬂziciencg and effectiveness towards acoustic
wavelength Fragment alignment 53 by Presenting more curvature within
the flute instrument itself 53 thus Providing a better environment for

overall wave assemblg ;5 as oPPosecl toa simple straiglﬂt internal flute

passage design .
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... the cloub|9 curved neck Point Permittecl faster and more oPtimal
wavelength alignmcnt 53 Proclucing end Procluc’c flute Pi’cches more easilg
and rec]uiring less effort on the Par’c of the musician 53 especiaug for the
lower notes in the Possible Hute clgnamic range; ; the added curvature
was also effective in regularizing flute note {:ingerings and Permitting
more symmetry and easier response and note Procluction results for

Para”el octave notes in the higher register for flute caPabilit9 ..

... these were the immediate results of the resonating sleeve —

resonating disc ; ; and cloublg curved neckjoint to the overall flute
instrument ; ; and were aPParent to this author 53 who had onlg Plaged
the instrument on a very few occasions 55N fact this author has onlg
Plagecl the instrument a total of 5 weeks ; ; over the entirel® year Period
of time in which he has been involved with the on going Project of flute

imProvement and modification ; ; all told . . .
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... the next stage of flute development began years later in 201555 with
the initiation of an inside and outside comPIetelg threaded moutlﬁPiece 33
and external resonating chamber 53 which was fabricated bgjohn
entwhistle ;5 an exceptional machinist and engjineer working at SDA
teclﬁnologies ;5 an increcliblg competent and knowleclgeable machine
shop and engineering / consulting firm ; ; out of salford ; ; in theu. k.

near mancnester; ; the north of england itself . ..

- cluring the time Periocl of 2015 - 2016 ; ;jonn entwhistle crafted
several flute mouth Piece sections out of the copper tellurium a”og
material ;s and several additional copper threaded sections out of simple
mocleratelg nign grade copper material as well .+ in addition to running a
series of resonating tests on the threaded interior — exterior clesign 551N
order to verit9 or establish the oPtimal existence for enhanced

resonating threaded design effect itself ;5 as oPPoseol toa regular

smootn wa”ed tubing section . ..
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... with the use of a vibration detection device . s and trials on different
material fabricated tubing which was aclclitiona“g either smooth walled or
threaded in clesign 53 the data seemed to Poin’c conclusivelg towards the
threaded clcsign being more sensitive and responsivc towards vibrations
.sand the copper fabricated material being somewhat but not heavi|9
more responsive towards that same vibration stimulus inPut 53 which itself
could have been taPPing ;;or People speaking; ;or hands clapping; ;

or music Plaging near the tubing objects themselves . ..

... the Iogic unclerlying these data collection trials was {:airlg straight

forward ; ; that being if a certain type of clesign was more sensitive to
inPut osci”ating acoustic wave forms ; ; then it would follow that when
osci”ating acoustic wave form Fragments were Proclucecl bg areal flute
engjne ; ; the selected environment of flute design structure would be

more responsive and conducive 53 towards the enhancement and
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Procluc’cion / alignment for complete assembled flute acoustic wave

signals themselves . ..

/

... there are a few examplcs and analogies to offer here which lend a bit

more substance and creclibilit9 to the overall flow of logic that is Present

in discussion being focusedon . . .

... one is that when there is an acoustic signal generatecl in the vicinity of
a hard resonating and reﬂecting surface ; ; this can result in auxiliarg
acoustic waves being Proclucecl 33 which are described as seconc]arg
wave effects or echoes 53 the other is that when one stands in a room

WI"ICFC clrum ‘(lt cgmbals are SUSPCﬂdCd {:T‘CClg 33 tl‘lC SOUI’lCl OF hancls
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clapping cause the cgmbals to automa’cica”g start resonating acoustica”9

themselves .

.. . the final mouth Piece sections ; ; inclucling the external resonating

chamber and the additional threaded copper sleeves and resonating
discs ; ; as a consummate work for engineering and macl‘:ining exPertisc ;
. were turned bgjorm entwhistle on a conventional manual lathe 53
without the use of any clrawing or sketch and done cluring the course
on|9 afew shop sessions ; ; with additional resonating discs being

stampecl outona genuine old stgle Hg press ; ; and were also executed

bg hand . . .

... this discussion now brings us to the final stage of Progression for this

Particular Phase of the overall flute Project of concern 53 which has also
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been referred to in various documents and Publica‘cions ;;as the ‘ tesla
tube < flute Project ;s a resPechCul aclmowleclgement of nicolai tesla ; ;
and the unclerstancling that electro — radiational kinetic is alwags
Proclucecl ’chrough the simple Procluction of any acoustic osci”ating wave
forms ; ; and where the electro — radiational signal may be clramatica”g

enhanced with the use of Properlg threaded tubing thatis of a sPeCial

a”og of oxygen free conductor / semi conductor composition itself . ..

... itis as well of note here that there also were concerns regarding the
ergonomic efficient / effective Plagabilitg of the flute itself . and several
areas that Presentecl themselves as oPPortunities for modification and
development for the flute as an instrument of musician use and activity in

its own right e
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... which brings us to the person and role ogjohn clark ; ; musical

instrument mechanical and resonance technician of clccP exPertise and
goocl will 5 ; who oPerates a musical instrument rePair and quecP service
on the toP Hoor o{:jol*mng “ s roadhouse music establishment | owned
and ol:)era’cecl bg a cligerentjohn —-ny 1... thisis notablg ;5 a

wonderful site for musical instruments - ec]uipment -~ and goocl cheer ;

; located in manchester in the north of englancl itself . ..
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ot wasjohn clark ; ; who sat in the executive Project Posi‘cion of
operationa“g being responsible for the overall flute completion 53
towards both the resonance aspects of this tesla tube flute Project 55N
addition to the mechanical oPerational aspects for Hute Plagabilitg and
note Procluction sense musica“g speaking. . .greatjob ; ;jo”g good

show 5 and well dorne all told . ..
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. .john had to take responsibili‘c9 for the overall resonance capabilit9 of
the instrument ; s atevery curve of the way ; ; in the generation of various
wave ?ragments ; themselves looking for the channel to align and build
themselves for complete Pitcl*: fabric .sand couple that mechanica”y 53
with how the instrument was to be held 53 Fingerecl . and Playecl ;;asa

musician would want do so ; ; in the most oPtimal sense of the wave and

tI‘IC notetoall . ..
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... starting with the mechanical side of this adventure 53 this novelist
started discussions regarcling the flute Project withjohn clark in 2016 ;
that was focused on the modification for the right hand little Finger Pa”e‘c
. s which consisted of three kegs cod# /eflat -c# /dHat -c;;and
which was not ergonomica”g suitable for higlﬁ volumes of note

Production and coordination . . .

ce traditiona”g the flute does not
dedicate much effort or concern towards these notes ;;asis also
reflected in the fact that these notes ; ; the low d# /e flat - c# / d flat -
;s do not appear much in written music ;3 nor are ’clﬁeg much used in other
stgles of flute music as well . . .jolﬁn selected a saxophone Pa”et for the
modification ; ; which bg comparison .5 is used heavilg for all note
Proc]uction 53 regarc“ess of the note Position in the entire instrument

range N

... the keg to this issue 53 litera”9 and ﬁgurativelg ;3 was to set up the
Pa”et / keg Pad in such a fashion ;3 50 as to be as efficient as Possible
for raPid note / keg switching; . and to achieve this within the
constraints of what the existing mechanical frame work of the flute
alreadg was . .. tothis endjol‘m selected a double roller con{:iguration [
d# /eflat —c# /d fat]1;; combined with a third roller keg [c] which
butted up against the two roller kcgs ina tight three roller intersecting
corner ;;soasto allow for a very smooth little Finger roll schema

between the three |<69 rollers in question e
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.. . MOVINg NOW sequentiallg and mechanica”g but not cl*nronologica”g
along the flute toPicaug sPeaking; ; the next items of note here are the
two hand rests which were to be crafted and executed bgjolm clark 53
using his < clark tech ;s to fashion rests from bassoon Pieces 53 which
now may be used to suPPort the flute in a manner resting on the crook
between thumb and index Finger 53 which then frees up any Fingcr or
thumb movement 53 without requiring Finger or thumb resource ;s to

suPPor‘c the instrument itself . . .
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.. . the next mechanical engjineering stop on this flute vista —
informational tour ;s at the g# / aflat keg that appears in the left
hand little Finger Positon of use on the flute . and which again; ; froma
straight ergonomic Perspective ;5 1s not oP’cimallg located for easiest

P]ﬁgsiological — motor driven Finger note Proc]uc:tion ..
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.. . the rationale behind selecting this kind of keg location is not entire|9
clear or readilg understandable 53 but the general Principle at work here
is that this instrument is a millenniums’ old  creation 53 that is still several
centuries old in its most modern version ; ; and is part of a musical
community where signhcicant change or improvement in instruments ; ;
does not alwags 2@ hand in hand with cultural tradition and established

trends and norms. ..

... N any event;; the g# /a Hat keg was moved to a more ergonomic

and optimallg efficient Position 53 with the keg itself being replaced bg a
more Finger Frienc”y conventional saxophone g# / a fat keg .

... now we can move to the bis keg modification ; ; for the left hand index

Finger ‘ ro”ing ‘ option 53 which is a standard feature for Plaging the a#
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/b Hat keg on saxophones in the middle and upper regjster Positions 53
but which is not part of the usual k69 ogering for flute note Procluction .
.. and here there is an interesting wrinkle in the clevelopmcnt for this
entire Projcct . due to the fact that this novelist is Preparing to enter
into the discourse of flute Plaging; ; without ever rea”g Iﬂaving any
Previous experience with the instrument . and therefore neecling to

draw upon his Past learned keg Pattems on the saxophone — clarinet 5

and digital horn . ..

12
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...yousee;;at this advanced stage in this author ¢ s life 53 leaming new
motor coordination Pattems for a# / b flat note Procluction would
involve hundreds and hundreds of new Pat’cern combinations 53 which for
motor coordination ; ; would take an ex’creme|9 long time to accomplislﬁ i3
but with the added bis keg op’cion ;3 NOW all of the existing burned in

patterns are Huid 53 assignable . ;- and reac!g for immediate instrument —

|anguage transfer and activation . . .

... and as another interesting note of Phgsiologg and Psgchologg 53
even though the c sharp / d flat |<69 appears on the right hand little
Finger Pa”et in flute ;5 as OPPosecl to aPPearing on a left hand little
Finger saxophone Pa”et 53 this transfer ;5 0r language transfer of motor

coordination exPression .+ is almost trivial and quite easily accomplished
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;5 as comParecl to learning new a# / b flat l<€9 Positions with the left
hand thumb ;5 Oreven alternate ﬁnger Pa’c’cems using other keg

combination selections . . .

... the unclerlging logic and explana’cion for the increased utili‘cg in motor
coordination language skill in this instance is quite important and
interesting ; ; and it has to do with the semantic level of motor
coordination competency . . . this is where the semantical memory of
oPerational / functional awareness for this musical / Iinguistic
expression can be transferred across the trained neuronal Phgsi -
cePtual motor coordination self / musician ;s from little Finger to little
Finger; . due to the similaritg and symmetry of such Pattems ...and

hence ;5 can then be immecliatelg read and newlg maPPecl into active
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Progiciencg ;5 as right hand little {:inger responses / cxPressions 53

instead of left hand little Finger remembered saxoplﬁone Pattems .

b

... moving now to the neckjoint of the flute . and changing focus over
to resonance without leaving mechanical ergonomic Concerns ; ;jol‘m
clark modified the cloublg curved headjoint from two 180 clegree bends
into one 180 clegree bend 53 and two 90 clegree bends 53 and at the same
time added internal and external copper threaded tubing to enhance the
resonating characteristics of aligning note osci”a’cing wavelength

{:ragments ..

T ek
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... with the silver comPosition of the curved heacljoint Pieces 53 the
aclcli’ciona”g tailored threaded copper tubing Pieces 53 will greatlg
increase the resonating Fragmen’c Po’cential both acoustica”9 as well as
electro — rac]ia’ciona”g 53 whilst the additional curvature 53 will increase

the overa” curvature alignment for the neck on the whole -

... and in addition to that 53 the entire mou’chpiece IS NOW clroPPecl down
and more centred ; ; so as to allow for a much more ergonomic and
comfortable Plaging Position ;5 as oPPosccl to the traditional high and
away of centre Position for the hands and head ; ; which has resulted in
much discomfort and greatlg reduced Plagability for all flute musicians 53

since the instrument was contrived . . .
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. arriving now at the mouthpiece .5 clark tech modifications have
resulted in rePIacing the smooth mouthpiece — heacljoint connector ; ;
with a threaded connector ;5 as was also done in the connection between
the neck joint and the boclg of the flute 53 the result of which gives an
internal threaded and external “ sandwich ya echo chamber ¢ tgpe of
construction ; ; where threaded cooper tubing is encased within an

outside copper [ or silver] shell . ..

14
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... whatis interesting to note here of course ;s ls the composite use of
silver and copper ’cogether as interac’cing acoustic / electro radiational
substraits 53 which was accomplishecl inthe neckjoint comPosi’cion
modification ; ; in addition to the double copper sandwich and silver /

COPPCF SaﬂC]WiC]‘I CChO chamber connections ]DCtWCCﬂ mou’chpiece ancl

neckjoint . and between neckjoint and flute bocl9 itself . ..

... for extra reflection and evaluation then . silver has very nice
acoustic resonating Properties 53 esPec:iang for a soft metal 53 which is

surPrising but understandable ;5 given the fact that silver is a brilliant
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electro — radiational conductor ;5 as oPPosecl to another soft metal
which doesn  t have the same robust acoustic wa\/elengtl"i generating

Properties 53 such as zinc . . .

aclclitiona”g now ; ; and returning to the mouthpieee modification

sgnoPsis 53 the new Positioning of the external resonating chamber is
Now strategica”g Pointecl towards the bocig of the flute ;5 In contrast to
the cloublg curved headjoint Positioning in the oPPosite direction away
from flute bocl9 generatecl waveiength tragments o

- tina”g moving to the iip Piate itself ; ; there is now the addition of cut
slots — a groove —~ and resonance access hole ; ; to enhance wavelength

tragment alignment 53 towards creating a new resonating chamber for
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alignment that now exists underneath the IIP Pla‘ce between itself and the

outside of the mouth Piece proper . ..

15

... due to the fact thatjohn clark emplogecl onl9 hand tools in this
process ; ; there appears a traditional < hand wrouglﬁt “look or execution
to the lll:) Plate slots - groove — access hole .- and from a pure scientific

wavelength
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alignment Pertormance Perspective 53 this literallg has no cletracting
effect on the resonant alignment characteristics what so ever 53 whilst

instead adds a classic hand worked traditional look . . .

.. .itis of acknowledgement tojol'nn clark and in respect and Praise for
the communit9 of musical instrument technicians that he rePresents ;5 to
state that a hand held comPletelg free turning cutting wheel — disc ;s was
used to execute the llP Plate slots and groove ; ; and done so to the
equivalent of ol:)timal tragment alignment 5Pecitication without any
clamage to the llP Plate or moutnPiece itself . .. this very difficult act and
success ; ; is the result from years of solid technician bench work ; ; and

a testimong to tl1e art — craft and

Proticiencg cletining clark tech ; ; for all to aPPreciate and erjog -
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. at this Point a summary of salient features from the tesla tube Project
IS aPProPriate 53 with the existing unclers’cancling that urncortuna’celg 53
thereis a backclrop ;;or unclerlging realit9 of various intentions to not
give the total ;5 0rany acknowleclgement and credit towards what has
been accomplishecl with this work ;5 as certain sPecial interests have for
years endeavoured to hamper or Prevcnt this novelist / author 53 from
the enactment and comple’tion for this and other Projects worthg of that

same acknowleclgement ancl resPect .
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... theline of logic now enters into the domain for the power of novel
concePt introduction into a community ; ; and the strategic utility that is
gamered and gleaned from the use and accreditation for such novel
concePts 53 if theg prove to be indeed of great value and worth to that

same communitg in question .

. inthis way a list of Hute features will serve to remind everyone where
the introduction of such features origina’ced from; ; and free upjustiﬁed
and long overdue denied and intentiona”y deleted floor space — Public
domain Positon ;5N the hopes that correct opportunitg and fortune will

justlg and cleservinglg follow the appearance of these same features of

note . ..
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the sea.

- Gerard Manley Hopkms

And out of the swmg of

H('TI()
/KL M

.itis also as well appropriate to pause here .- and note that this
author / novelist has repeatec”g been instrumental in the cleliverg
towards many novel and far reacl"n'ng constructive concepts for the
general community in general 53 which on a fair plaging field would be
wiclelg appreciated and used accordinglg for the universal betterment on
all respects and cases ; ; and which as a logical consequence and
dividend ; ; would then as well be accuratelg reflected in personal
acknowledgement and potentia| economic compensation deservedlg

earned bg this same author / novelist of note . ..
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.. . this novelist now pauses in narrative prose and pose; ; to again list
the appropriate features obtained and declared within and regarcling
this same alto flute of note ; ; bg presenting each pertinent section of the
flute ; ; along with the numeric |isting of the included features within that
particular section ; ; and then aclclitiona”g providinga little more context
and grouncling towards the overall picture of novel flute development

stgle .

... the riglﬁt hand little tinger d#/eflat—c#/dfat—c keg pa”et .
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1] imProved overall Positioning of the kegs / keg Pacl 5 utilization of an
optimal roller — roller — roller corner comciguration .5 and tigi‘ut tolerance

ciose keg abutment .
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2] flat keg Pac“et surfaces forthe d slﬁarp /eflatand c sharl:) / d flat
kegs . used to increase Finger egiciencg and Positioning friendliness ; ;

along with additional iceg weigi'iting response . . .
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31 an additional black Fingcr knob added to the ¢ keg toP end;; which
allows for extended * Peninsula ‘ctod sharp /e fat kcg usage in the
event of right hand little ginger Posi’cion wanclering -
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41 the addition of a second ¢ kcg roller next to the main ¢ |<cg roller 533
which adds balance to the overall kcg wcighting; . and offers an extra
kcg location . and suPPor’c stoP for wandering Finger Placcment -

18

... theleft and right hand rests . ..
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1] selection of the crook of the hand between thumb and index {:inger on
each hand for flute suPPor‘t 53 which Permi’cs completelg free Finger

movement and eliminates flute suPPorting limitations . . .
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2] use of a tension sPring combined with Possible Fu”g free Huid rest

Positioning; ; that gives the musician a comlale’cc range of rigici to flexible
flute rest suPPort oPtions ce

19

.. the left hand little iingerg# / aflat iceg o
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1] imProvecl location of the l(eg Positon . for enhanced Finger

movement and Cgiciencg .
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2] use of a more Friendlg designec:l k69 Pac”e‘c surface contour for
better {:inger setting and Pressing; . fat and slightlg concave instead of

the traditional tear clrop convex clesign ..

20

.. .thea# / b flat left hand index Finger “bis ¢ keg .
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11 the novel introduction of a bis lceg for the instrument 53 which
traclitiona”g does not have such a l<69 .- and doesn ‘ t Permit the highlg
efficient minimal ro”ing movement of the left hand index Finger s fora#

/ b Hat note Procluction o
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2] the introduction of the bis keg allows for smooth transfer of motor
coordination memory skills from saxophone to Hute and vise versa ; ;
thus increasing the egiciencg for musician note Procluction Ianguage

transfer between instruments capabilit9 to occur. ..

21

... the flute neckjoint Portion of the larger fute headjoint -
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1] increased ergonomic utilitg of overall flute Positioning from up nign

and over the rig]*it shoulder ;s to down lower 53 and centered at the chest
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2] addition of copper threaded Portions interna”g to enhance

resonating acoustic and electrical field Potential e
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5] addition of copper threaded Portions extema”y to enhance

resonating acoustic and electrical field Potential .
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41 addition of copper threaded sections both togetlﬁer and mixed with
silver tubing sections ; ; to create additional echo resonating sandwiched

chambers 33 which enhances both acoustic wave and electrical wave

Poten’cial e
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51 the increase in curved high 3ield osci”ating wave Fragment alignment
threshold regions from zero in a traditional straiglﬁt fute to three in this
modified clesign 53 which now 9ie|cls eight Possible alignment threshold

corner regjon combinations ;5 as oPPosed tojus‘c one. ..

22

... the flute mouthpiece Portion of the larger fute headjoint ..
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1] threaded internal and external mouthpiece walls using the sPecial
oxygen free tellurium copper a”og 53 which 3ie|cls increased wavelength
{:ragment alignment Po’cential . s and overall increased signal both

acoustica”g as well as elec’crica”g e



2] modification of the end Portion of the flute from a closed space

stuffed with cork ;s toan open resonating outer Hute chamber
composecl interna”g and ex’cema”g from oxygen free tellurium copper
a”og 53 which giclcls enhanced wavelength alignment and signal

Production 53 both acoustica”9 and electric:a”y -

60



61
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3] the introduction of a resonating disc seParating the inner flute space
from the out flute resonating chamber 53 also comPosccl of oxygen free
tellurium copper a”og 53 that comPrises of a cloublg sided ripple

threaded clesign ; 5 acting like a mini cgmbal to conduct and enhance

acoustic and electric wave Forms between inner anc] outer Hute spaces ..

41 modification of the llP Plate aclcling slots — a groove ~ and access

hole ; ; which creates a novel outer enclosed llP Plate resonating
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chamber . s and facilitates overall acoustic and electric Fragment

alignment and wave transmission . . .

5] addition of copper threaded and smooth sections both togetlﬁer
between mouthpiece and neckjoint sections ;; to create additional
echo resonating sandwiched chambers 53 which enhances both acoustic

wave and electrical wave Po‘cential .

25
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... then / here / and now ;5 to list one last feature of interest with
relation to the entire Pencormance characteristics of coml:)lete flute note
Procluction 53 there now appears tobe a greatlg increased regularizecl
egiciencg for identical note {:ingering Pattcrns 53 which extends through
at least three octaves of total flute note / Pitc:h Procluc’cion and
alignment itself . . . this is an astounding accomPlishment 33 when one
sees that traditional flute Pitch / note alignment capabilitg is ex’cremelg
limited in its robustness ; ; and therefore demands through many
alternate Fingering patters ; ; which consequent!y utilize sPlit air stream
mechanics ; ; in order to allow for the desired Pitch alignment comPletion

tooccur. ..
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... with the advent of increased Fragment alignment caPabilitg ;5 NOW the
low ;5 0r total flute boclg and foot Iength air stream note Patterns ; 5 may
also be used for identical note generation ; ; evenin the two higher

octaves ; ; which Previouslg has been litera”g and Figuratively an unheard

of Phcnomenon of Pitch and note Production in itself . ..

24

... at this narrative Point ;5N both final conductive form and as a
melodic transition segue from this article to the succeecling more formal
scientific document of note ; ; this novelist / author will at thisjuncture 53
present an additional couple of gcneral Points regarcling the larger topic

space for osci”ating wave Fragments in general 53 for the express
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purpose of clear|9 cleclaring — claiming — disclosing and cleﬁning the

origin and authorship of and for these same novel concePts of clislalag ..

... with the momentum now gleanecl from the delivered content for this

same passage we are sharing here 53 the objective is to underscore the
originali’c9 for these conceP’cs . and the scientific value and effect that
the introduction from these concepts will generate . . . there is much
additional energy and consciousness that is Proclucecl from the
declaration of such concePts as these 53 due to the truth of the concePt
weiglﬂt . and the acknowledgement towards the noveltg and utili’c9 for

these same concepts 01C worth ancl worl< .
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... to add a little bit of documentation towards the establishment of

owncrship - authorslﬁip and originali’c9 for these concePts 53 there was a
recorded conversation twixt this novelist and a very Pleasant and
ProFiCient ee customer service rePresen’ca’civc [ my teleplﬁone service
Provicler] 53 cluring the earlg Part of this year; ; [ Possiblg march of
20201 ;; where the genera! notion of these c:oncepts was clearlg Put

forth in Public domain . ..
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... as well 5 Personal referee testament may be observed from
conversations with john clark 53 regarcling the disclosure of these same
integral ideas ; ; as well as conversations with Paul ho”ings ;s a
consummate text and image editor for acorn Printing; ;a qualitg full
Proc]uc:t and service li’chograplﬂg establishment out of leigh in the north
of englancl ... in concert with this ;; Paul ho”ings also deserves much
credit and visibilitg for the continuous helP — Frienclship . and counsel ; ;
that he has Provicled to this and other enterprises ;5 over the course of

the Past several years as we sPeak ..

.. . forthe purposes of this Project in Particular 53 Paul has the very
demancling and difficult role of text editing; ; iImage editing; . and overall
executive document editing . s towards which he is most aPtlg qualiﬁed

and exPressecl 550N stgle and creative grace. ..

25
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. cutting immecliatelg to the chase 53 the Punclﬁ line here is that in
general . s creation is divided up into several bands of universal osc:i”ating
wavelcngth Frec]uencies 53 which may be described in the {:o”owing

fashion : :

a] there is the elctro [ for electron ] radiational field of osci”a’cing

wavelengths 53 that cover the entiretg of corPoreal existence as

emissions or outwarc”g moving ripples of kinetic force . ..



b1 then there is the proto [ for proton 1 gravitational field of osci”a’cing

wavelcngt]ﬁs 53 which also cover the entiretg of corPoreal existence as
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contractions or inwarc”g moving ripplcs of Pos’c kinetic / Po’cential force .

)

cl the overlal:)l:)ing of these two generalizecl bands of dialectic
wavelength oscillation results in a full tapestry continuum of wavelengtlﬂ
cancellation Phenomena 53 which in turn may now be described as the
neutro [ for neutron 1 magnetic: field of composite osc:i”ating
wavelengths that again covers the entiretg of corPoreal existence and
accounts for all of the matter and energetic interfaces between the
combining cross current overlaPPing radiational and gravitational

wavelen h atterns themselves .
P
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...infact;; because all of corporeal existence arises out of the
generalized overlaPPing of radiational and gravitationai wave
cancellation activity ; ; this quite simplg now accounts for whg all matter
IS onlg 0.001 % of the entire energetic structure itself ; ; and now solves
that long not understood ques’cion that has Puzzieci scientists and
Iagpeopie alike ; ; of how all matter in the universe can still onlg amount

to and Prac’cica”9 be 53 such a small fraction — icragment for the entire

universal energetic Picture that we behold . ..

...intruth;; evergtning that we can Perceive as corporeal existence ; ;
arises out oF ti'ie wave cance”ation egect between cross current
overlaPPing generaiizeci electro — radiational and Proto - gravitational

wavelength field structures . . . of course this overlapping wave
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cancellation occurrence ; ; exists at every level of Possible magnitucle and
scope from the sub atomic field 53 all the way up tlﬁrough the molecular
sub band of wavelength Pat‘cems [ Proton — electron — neutron 1;;0n
tlﬁrough the Planetarg and stellar sub band of wavelength Pattems 53
and past the galactic black hole - supra proton gravitational field object
.5 and quasar — supra electron radiational field object sub bands of

corporeal existence . . .

...itis important to bear in mind here that this Presentation is not a
formal explanation bg any means ; ; but onlg an advertisement opening
which Points towards the succeeding scientitic document for better

clarification and contextualization . . .
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... then and to wit in closing on this Present passage ; ; the energetic sub
band of acoustic osci”ating wavelength continuum ; ; is itself formed as a
comPIe’ce wave cancellation Pnenomenon ; ; and has combined aspects of
both electro — radiational field exPression ;;as well as Proto —

gravitational field exPression itself . ..

26

... there is a further acknowledgement of works wrought and objectives
delivered that is well to declare and state at this Point in the narrative as
we stand ;sasit relates to the overall presence and effect of comPliecl
information and benefit that is 9ielcled from this document in general and

in question ;;asit relates to the exPanclecl roles thatjonn clark has
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cmplogecl throughout t]ﬂe course of ’chis same ovcrarching Projcc’c run

and completion itself . ..
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“in continued acknowledgement for superla’cive work wrougl‘nt upon his
own hands ; ; our very ownjol*m clark is now accoladed for all of
Pho’cograp]ﬁg credit attached to the formulation for this very same
document ; ; as well as the title enactment of document image editor ; ;
which continues to speak of the value and worth of  clark tech ¢ in an

extremely ‘ PiCth’CSC’UC manner O{: CXCC”CHCC N — CICCCI N

27

... then and now ; ;as away of Provicling extended and correct
acknowleclgement for the larger scope and purpose for tl*:is Project on

the whole ; ; there is this final passage omcgratitude and Proclaim -

.. the author / novelist pauses here to notate and list the Principal
contributors to this inclusive overarching fute Project 33 which bg no
means Is complete 53 but does attempt to Clojustice in identhcging the
major Plagers involved over the extent and duration for this composite
Project at the extents of itsjuriscliction ... thisact of aclcnowledgement
is done so at the free direction and discretion of the author / novelist /
Proc]ucer / financer /executive director ; ; as a pure act of gra’citude and
good will . and is not motivated or encumbered bg any monies or credit
owed ; ; or any debt of indenturement incurred 53 Auringthe entire

Project Progression itself . ..
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list of many Principal Project Plagers s

jason mi”wright . s alexander cppler . david bernharclt; ;jol‘m entwhistle
.5 alan ga” .5 keith greenlﬁalgh ; ;jolm clark ;; Paul ho”ings ce

.. the separate and aggregate contributions of / from these individuals
;5N conjunction with their Frienclship and insiglﬁt . s were and are of such
value and worth ;550 as to state that the successful completion for this
Project as it stands ; ; would not have been Possible without their

SUPPOrt and comraclerg RN
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... this novelist now thanks you much for tuning in to this broad cast;;
and looks forward to clelivering the next instalment of universal folded /
urncolcling Iight —sound ; ; and quantum magjc segments ; ; for your
viewing Pleasure — entertainment ; ; and enligh’cenment alltold . .. see ya

500N ; ; in another cartoon ... \/<>/\ <>\/ . ..
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